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-Grew up in 1970’s and 80’s
	KISS, Barry Manilow, Mitch Miller, Frank Sinatra, Billy Joel, Bon 	Jovi, The Village People (first recordI ever bought “Go West”)
-played piano from 4th – 8th grade
-mid 80’s joined high school marching band
-got in drumline as a xylophonist
-fell in love with drums after hearing drumline rehearse
-Sing, Sing, Sing, got me hooked on jazz, drums and a career in music
	-read books, researched players..became obsessed with all  	things music!
-Began studying with Ray Deeley, my best drummer teacher 
-Gary Zimarro started hiring me as a piano player and/or drummer on gigs!
-first paying gig..I was a sophomore in high school…
	my FIRST great lesson …. the Tony DiTorro story
-my next great lesson… junior year All-Catholic lesson…snare drum…yikes!

Established my SENSE OF URGENCY..learn it now…do it now..don’t wait!!

Led to gigs with my heroes, Mintzer, Liberty, Fennell, 
For Shaq, Clinton, Rendell, Andy Reid, musicals, casinos, ballets, etc…. 
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-How I use these with my students and myself
-reinforced by David Garibaldi
	-West Chester Diner story

On pad with Metronome!!!
	-reinforce how important Metronome is!!!
		-show how to use for subdivision essential!

-use some iPod examples to play along with
	-FAST: Livin’ La Vida Loca, Ricky Martin
	-MEDIUM: Thriller, Michael Jackson
	-SLOWER: Funkify Your Love, The Meters
	-MEDIUM: You Should Be Dancin’, Bee Gees
	-MEDIUM: Give it Up or Turn it Loose, James Brown



()�
������

��	�
���

���!��
������������$�	�
��
�� ��������
��������������
*��������������+�
��,�������'������� ������
��
����������������-�
�����
������
���	�
�����
������� ���

(��
�������������	
����������
�
��������.�
�������� ���	����
�
���
�����
�������������
��������

(/��������	�������

������	�
������	
������$������	 �
��
������
�����������
���	
�����������������
���
��
���
����� ����������
�
���	
��������������
��������

(��
������	
������������������������

(��
������������0
���	
�������������
��������
����� �������
0
���	
����������������.�
��	��
��

(1��
������������*
��
�����%

+����
��
��*�����
������	�

��
�������� ������� ���
�����	
������2

(1��
������������*
��
�����%

����������� �������
������������������������	�
��
�������������*��. ����
�
���������������������3����������
������������������� ����
��

��������
*����
�
��*���
������������������
*��

������*�

���
��$������
��������������������

)���,*�

���
��'�

��
���������4�

5 /������
������������
( 5 ����	
������������������2�
���
��$������$�
�!���
 ��$�

���
��$��������$��
�����$��
��	��
�������������$��� 
4
5 6���*��������*
������������
5 +��
�����	
������$������$����
�����
5 7�����
�
��-����������
�8�����

(����)&�*�����
�+�,--.

���&����!������
&���

Talk about ‘vocabulary’

Show examples of using Prior Knowledge to develop and extend solos.

	songs
	
	patterns
		
	Rudiments
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Make things really swing…explain its development
	-New Orleans is the northern most 	Caribbean City
	
	-Why could jazz have only started in the 	USA and only in New Orleans…not a 	Northern city?

Timbre demonstrations for above styles

Playa longs:   Nat King Cole Trio “Route 66” (slow)
Nat King Cole Trio “Jumping at Capital” (presto)
Harry Connick, Jr.“Sunny Side of The Street”
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Refer back to Timbre explanations

Always use the right tool!
	Brushes?
	Wood tips?
	Nylon tips?
	Heavy?
	Thin?
	Combinations?
	Mallets?
Good Jazz-Funk-Latin play along:
	Harry Connick, Jr. “I’m An Old Cowhand”
	Play easy rock beat
	Use to develop Samba bass drum
		To Funk…
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The Importance of listening to ALL kind of music

This is Groove in ALL good music
	JS Bach
		GREAT for practicing rudiments	
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GRIPS discussion 

	Ringo!

	usefulness of different grips

	no ‘right’ grip
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READ!!

Biographies 
	 “Miles” 
	“Glenn Miller” 
	“Traps the Drum Wonder” 
	“Sousa”
	“Vivalid”

	Modern Drummer
		DRUM!
			Mikedolbear.com
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How do you get a gig?

	in most cases you need to have a gig in order to get 	a gig!
		strange catch 22

	ALWAYS take the gig
		tell story about grad school test and dad

LOVE the gig that you are on that day, i.e. Vienna Waltzes…

NEVER stop being a student
Don’t be ‘above’ anything..you’re never ‘too good’
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