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FADE | N:
EXT. OCEAN DAY 1967

Seagul Is eye view, slowy flying | ow over the water. At
first just cal mwaves but occasionally passing by expensive
yachts and sail boats. After a period of cal mwaves, a dead
body is seen floating face down. There are watery w sps of
blood in the water. It is a nale adult dressed in casua
sailing clothes; white T-shirt and cut off jeans. W

conti nue towards shore where the boat activity gets busier,
finally passing over the bustling docks. A najor port city
is visible in the background. An old man is sitting outside
the mari na watchi ng and wavi ng as the boats cone and go. .
From overhead, we see a YOUNG MAN posting a flyer on a wal
of the mari na.

CUT TO
EXT. MARI NA DAY
A young man is posting a flyer that reads;

( POSTER)
Murdering Anerica. A multinedia
presentation on the rol e of
violence in art and nedi a.
Qpeni ng reception tonight at 7:00
at the Fairlight Gallery. Artists
Morgan Harvey and M. Death to be
in attendance. Party to follow

CUT TO
I NT. TV STUDI O SECOND SET DAY

The cheap second set next to the main news set. There are
just two chairs, a potted tree and a cheap backdrop. In the
background you can see an ANCHORMAN and the nain set. MNNE
OLSON i s interview ng MORGAN HARVEY. She is a hippie dressed
up for her day job as an up and coming reporter. Mdrgan is a
twentyi sh hippie artist.

MORGAN
Vell, inthe end, it’s just a
shane that this whol e controversy
has overshadowed what it’s really
all about... an art opening.

CUT TO



EXT. FAI RLI GHT GALLERY DAY

Protesters outside gallery. A pretty uptight group.. a |ot
of suits, bibles and signs reading "Protect our Children",
"This is not Art", "Boycott this Gallery", "Murder is not
Art", etc.

MORGAN (VO
W have put together a m xed
nmedi a presentation that we hope
wi || make peopl e think about the
role of violence in art and nedia
in our culture and how it shapes
the way we think about ourselves.

CUT TGO
I NT. TV STUDI O SECOND SET DAY
Back to interview.
M NNI E
Vel l, you certainly have a | ot of

peopl e tal ki ng al ready and the
show hasn’t even opened.

MORGAN
Tal king yes, not sure if any
actual comunication is going on
t hough.

M NNI E
And is this show just your work
or is there..

MORGAN
No, no. There are two of us,
sorry. I will be contributing the

| arge format paintings and a few
m xed nedi a works. There wil |

al so be amazi ng audi o-vi deo
col l ages created by a very
talented friend of mne that...

M NNI E
You are referring to M. Death?

MORGAN
Yeah, M. Death, right. | hate
that nanme,, can | say that? He is
a great friend and a visionary
but that nanme su
(1 ooks at canera)
sti nks.



M NNI E
Way do you think that your friend
deci des to remai n anonynous?

MORGAN
He has his reasons and | respect
them | think that, I uh 1’d like
totell... hey, the art... that’s
what we should focus on. | think

everyone shoul d cone down and see
hi s wonderful presentation pieces
and forget the silly nane.

M NNI E

|’msure this is going to be a
f abul ous openi ng.

(turns to canera)
Morgan Harvey, artist and the man
behi nd the controversial new
exhibit at the Fairlight Gallery;
Murdering Anerica. This is Mnnie
A son for Wekend Beat. Back to
you, GCene.

CUT TO
I NT. TV STUDI O MAIN SET DAY
As professional a set as 1967 all ows.

ANCHORMAN
Thanks M1l e.
(pause)
Interesting. So John, how s the
weat her | ooking for the big game?

CUT TO
I NT. TV STUDI O SECOND SET DAY

Lights are lower, main set is illumnated in background.
PETER, the caneranman, wal ks towards the set to join Mrgan
and M nnie. Peter is also twenty sonething, dark haired and
very handsone.

M NNI E
That was great.

PETER
Did he call you MIIlie?



M NNI E
Yeah, well, you can’t expect him
to be able to have good hair and
a brain.

MORGAN
Thanks so nuch for pushing this
for us, Mnnie. It'll help the
openi ng so much

M NNI E
Oh, no, this was great. It was
alnost like I was reporting real
news.

PETER
Sure beats that gardeni ng spot
| ast week. Now that was sone rea
hard hitting journalism

MORGAN
Anyways, It’ Il be a real help.

Mnnie turns to Peter. Peter has started rolling cords,
putting up stuff.

M NNI E
(flirty)
And how could I not help the
nysterious M. Death?

PETER

(french accent)
ooooh, you laugh ny little one,
but wait until you see ny
magni fi cent costunme. It is
inspiring. It will, uh, how you
say? Knock your panties off. Is
that not the phrase you Americans
use? No?

M NNI E
That’ s your specialty nowisn't
it? Knocking off panties.

MORGAN
You inspire ne, Peter. Every tine
| think 1"mout on the cutting
edge, there you are in the
di stance just waving and grinning.
Shoutin’ out "cone on in, the
water’s fine". You' re going to
wear a costune?



PETER
(back to no accent)
Hey, it’s a p-a-rty, man.

MORGAN
| thought it was art.
PETER
Don’t wig out, Morgan. W' re art

tists
(french accent again)
. that nmeans we can do anyt hi ng,
anyt hing. The world is our oyster.

MORGAN
(getting up to | eave)
Oyster, got it. Ckay. M nnie,
he’s all yours.
(turns to Peter)
See you back at the loft?

PETER
Sur e thing.

Peter puts a few of the cords into a duffle bag along with
| arger pieces mark "Studio B, Do Not Renpve".

PETER
Just gotta borrow a few things
for the opening. See you there.

M NNI E
M. Death strikes again

CUT TO
I NT. LOFT DAY

G ant art studio cluttered with works in progress. There's

makeshi ft sleeping areas, living area, etc. all in one big

wor k space. Peter is spread out on an old hand pai nted sofa
with ANDY WARHCL (a |l arge blond dog)in the living area

wat ching TV. A small curtain has been set up behind the TV

to separate it fromthe other areas. Mrgan is wal ki ng past
the TV and stops when he sees hinself on the set.

MORGAN
Whoa!

He noves left and right. Hi s inage noves accordingly.

MORGAN
How di d you?



PETER
Pretty groovy, huh?

MORGAN
Are we gonna get in trouble?

He junps left and right while | ooking at the screen.

MORGAN
Now I’nlhere.
(j unp)
Now | ' m here. The networks can’t
li ke this.

PETER
It’s no problem it’s just this TV.

MORGAN
Just this TV?

PETER
Hardwi red. A closed circuit.
That’s what they call it. A
canmera set up just for this TV.

MORGAN
No network? So where’'s the canera?

Peter has gotten up and pulls back the curtain that was
behi nd the TW.

PETER
You gotta see this, it’s tiny.

He reveals a gigantic old video canera.

PETER
Sony DV-2400! The future of the
Wor | d!

MORGAN
Ww That’'s snal | .

ANDY
(staring at canera)

MORGAN
Andy! Be good. Art is good.



ANDY
Roow f!
(he lunges at canera
and darts back a few tines)

PETER
Andy Warhol, you go outside! Bad
dog. You can cone back when you
|l earn to appreciate fine art.

Andy goes to a doggi e door |eading "outside".
CUT TO
| NT. FAKE PATI O

The patio is painted to look like it’s a park; painted trees
on the brick walls, astro turf grass, big fake bushes. Andy
enters fromthe doggi e door, urinates on a fake bush and
then curls up under a paper nache’ tree.

CUT TO
I NT. LOFT DAY

PETER
The world’ s first portapack VIR
man. Take it anywhere. It was a
fortune but it’s gonna pay for
itself in no tinme.

MORGAN
Not fromart.
PETER
No, man, | can use it at work. W

can go nobile. Shoot spots
anywhere, anytinme. It’s gonna
change the worl d.

MORGAN
That is the coolest thing |’ ve
ever seen.

Peter fidgets with the machine. He pulls out a giant spoo
of tape.

PETER
Twenty m nutes per cartridge! It
just cane out and we’re gonna use
It tonight.
(french accent)
The people will freak!



MORGAN
WIIl you cut out that stupid
french accent?

PETER
Ah, but | nust respect ny noble
herit age.

MORGAN
Peter, |’ve known you since you

were 10. W grew up in Chio
together for Christ’s sake. G ve

it a rest!
PETER
(drops accent)
Hey, asshole, | am french,
remenber ?
(then in perfect french)
"And besides, | can say anything

and no one understands. "

(back to flat english)
It’s not ny fault ny parents
noved to the big, boring United
states when I was a kid.

MORGAN
Yeah, yeah
(he plays an inmaginary violin)
Look, we both know you just do
the accent to pick up girls.

PETER
Vell... duh.

MORGAN
So just cut it out around here, man.

PETER
Sure, Morgue. Just gotta keep in
practice, you know. Got a big
party.. Lot of opportunities for
cultural exchange if you know
what | nean.

MORGAN
Vel 1, duh.

I NT. FAIRLI GHT GALLERY NI GHT

What we would call a rave today. Back then it was a "Freak
Qut" or a "Happening". Very crowded, partying everywhere.
Strobe lights, many different rock songs pl aying

si mul t aneousl y.



There are enornous art pieces depicting violent scenes from
the lyrics of the rock nmusic comng fromsmall 8 track

pl ayers set in front of each piece. Very lowtech. On |arge
sheets, 8mm filnms are showing clips of violent scenes from
old novies interspersed with Vietnam War footage and

Presi dent Johnson speeches. In one corner, a crowd has

gat hered around a TV set. Everyone there is staring intently
at thensel ves on the screen and noving from side to side,
oohi ng and ahhing. MR DEATH is m ngling and having a great
time. He is wearing a costume that resenbles the ones used
by French guillotine operators. His face is covered. As he
m ngl es through the crowd, he hands out nane badges to the
peopl e he deens to be hip. They are the typical ones used
for conventions with hand witing added to read "HELLO |’ M
DEAD" .

PARTY PERSON#1
Great party!

MR DEATH
Drop dead.
(he hands hima nane badge)

Pet er passes a |arge Mexican styled painting of a man with a
gun. We hear Jim Hendrix song "Hey Joe" at the point it
says "I shot her!". Mirrgan wal ks up. They talk while M
Deat h does sone adjusting on a video nonitor that is just

pl ayi ng static.

MORGAN
Vell, well, well.

Mor gan eyes the finished costune.

MR DEATH
Not too bad.

MORGAN
You sure go to extremes to
protect your identity. So nysterioso.

M. Death gives a good healthy WHACK to the side of the
nonitor. It inmediately starts working again... show ng a
clip of Little Joe Cartwight shooting his gun at bad guys.

MR DEATH
Cut it out, Mrgue. If the
station learns that |I'’minvol ved
with this madness, they m ght
just start looking a little too
cl ose at the equi pnment here.
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W see a close up of the video nonitor. It says "WKIN Studio
B, do not renove" on its side.

MORGAN
It just doesn’t seemfair. You
deserve. .

M. Death notices a pretty woman passing by and drifts off
in pursuit.

MORGAN
(to no one)
What the hell, you get nore than
you deserve, already.

DI SSOLVE TO
I NT. FAIRLI GHT GALLERY NI GHT

Anot her corner of the party. Mdirgan is conversing with an
ol der man who is taking notes as Morgan expl ains the

pai nting. W just hear nusic and see Mdrgan naking | arge
brush strokes in the air.

DI SSOLVE TO
I NT. FAIRLI GHT GALLERY NI GHT

Still another area. Peter and Morgan are working a smal
crowd in front of one of the large paintings. The wonen in
the cromd are primarily congested on M. Death’s side.

DI SSOLVE TO
I NT. FAIRLI GHT GALLERY SOFA AREA NI GHT

W see Morgan standing notionless in front of a snal
unoccupi ed rest area (sofa, coffee table, etc). The party
continues all around this snmall island of tranquillity.
Morgan slowy coll apses to the sofa. MAGA E, a drop dead
gor geous nystery woman, energes fromthe nearby crowd, eyes
Mor gan and appr oaches.

CUT TGO
I NT. FAI RLI GHT GALLERY SOFA AREA NI GHT
A few mnutes |ater. Mdrgan and Maggi e converse.
MAGG E

Peopl e have such stupid
conversations at parties.
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MORGAN
What do you nean?

MAGA E
They just mss such an opportunity
to actually communi cate. Everyone
acts so coy or self inportant.
They just say anything to nake
peopl e think they' re worth
tal king to.

MORGAN
Don’t know about wonmen but nen
just say whatever they think wll
get them | aid.

MAGA E
Vel |l yeah, like | said.

CUT TO
I NT. FAIRLI GHT GALLERY NI GHT

Several shots of guys in the crowd hitting on girls with
varyi ng degrees of success. Behind one couple is a painting
of a man floating face down in water while nusic plays "Ode
to Billie Joe" lyrics "junped off the Tallahatchee Bridge".
Anot her guy strikes out with a girl in front of a painting
of an inferno while Arthur Browns song plays "you' re gonna
burn, burn. You re gonna burn"

MORGAN( VO)
They just say whatever they think
will keep a girl tal king and

i nterested enough not to wal k
away. That’s it. W don’t usually
think much past that. That’s the
secret to guys.

MAGAE E( VO
That’'s not nuch of a secret. It
sure doesn’t |eave nmuch roomto
have a real conversation...
actual ly say sonet hing of
| nportance to anot her hunman bei ng.

MORGAN( VO)
Boy, what planet are you fronf
@Quys just work on the 3 AM Rule.

CUT TO
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I NT. FAIRLI GHT GALLERY SOFA AREA NI GHT

MAGA E
3 AM Rule?
MORGAN
Now, that’s a guy secret.
MAGA E
Excuse ne? You tell ne your
secret and 1’1l tell you m ne.
MORGAN

Hmm okay, here goes. The 3 A M
Rule. If you can nod and agree

| ong enough to keep a girl
talking to you.. be witty and
charm ng enough to keep her from
wandering off until say, 3am
she’ s yours.

MAGA E
She’ s yours?

MORGAN
Statistically.

CUT TO
I NT. FAIRLI GHT GALLERY NI GHT

Several quick cuts of guys at party striking out and bei ng
sl apped by wonen.

CUT TO
I NT. FAIRLI GHT GALLERY NI GHT

Anot her corner of the party. Very drunk Anchorman Gene wal ks

up to Mnnie. Mnnie is dressed |ike the hippie chick she
really is. In the background, Vietnamwar scenes play on a
suspended sheet and "Eve of Destruction" by Barry Mguire plays

ANCHORMAN
| have to be up early for a
nor ni ng shoot, but..

M NNI E
Huh?
ANCHORMAN
You may recognize ne. | amthe

anchor for the..
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M NNI E
(i ncredul ous)
| recogni ze you
(under breath)
Do you recogni ze nme?

ANCHORMAN
What is your nane ny |ovely..

M NNI E
M nnie! Mnnie , Mnnie, Mnnie.
Capeesh?

ANCHORMAN

My what a lovely name. What is it
that you do?

(doesn’t wait for answer)
Maybe we coul d | eave together. |
coul d show you ny Mycroft Award,
MIllie.

He runs his hands through her hair and bends over to kiss her.

M NNI E
M nni e! You i diot!

She stornms away passing anot her couple. The guy is

proposi tioning her but we can’t hear what is being said due
to the loud nusic. She smles sweetly, leans in to himand
t hey | eave together.

MORGAN( VO)
And bel i eve ne, guys work
statistically. Nunbers are our

friends.
CUT TO
| NT. FAI RLI GHT GALLERY SOFA AREA NI GHT
Back to conversati on.
MAGA E
3am and she’s yours?
MORGAN
Pretty nuch, that’s it. | know

guys who don’t even bother to
cone to parties until 2am
Conserve energy.



MAGA E
Seriously? That's all there is to

guys?

MORGAN
Pretty nmuch. | think you' re
making a m stake if you give a
guy much nore credit than that.

MAGA E
What time is it now?

MORGAN
(wi thout | ooking at watch)
2am

MAGA E
Can you be sure? You didn’t even
| ook at your watch?

MORGAN
OCh yeah, |1’ m sure.

MAGA E
So, | guess you have to be
interested in ny conversation for
a while |onger.

MORGAN
You were saying that conversation
was wasted at parties. Here's
your chance to change that.. say
sonet hi ng i nportant.

MAGA E
No pressure there. | just neant
it’s the perfect time to be
honest. Total strangers, people

we wi |l probably never see again.
What a chance to spill our
deepest secrets.

MORGAN
Oh yeah, you owe ne a secret... a

bi g secret. So..what’ s your
bi ggest secret?

MAGA E

See, | want to tell you, but | can't.
MORGAN

| am a perfect stranger, | don’t

even know your nane. And besi des,
| told you the secret 3amrule.

14.



MAGA E
| want to tell you

MORGAN
Then do.
MAGA E
You won’t believe ne
(beat)

but 1"mdying to tell soneone.

MORGAN
[ m your man.

She judges him Smles seductively.

MAGG E
You certainly are.

MORGAN
So?

MAGG E

My secret is
(she | ooks around)
| just killed a man.

MORGAN
What ?

MAGA E
| just killed a man. My husband.

MORGAN
| heard.
(not amused)
That’s funny. |I’mthe Mirdering
Anerica artist and you thought
you’ d have sone fun. Nice joke.

He gets up to | eave but she stops him

MAGA E
My husband. | just killed ny
husband. I'mtelling a total
stranger and no one wll| ever
bel i eve you.
(she sm | es)
It is so delicious.

MORGAN
What do you.
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M Death and a G RL stunbl e backwards into Mdrgan and Maggi e
breaki ng the nonent and knocking Morgan, M Death and the
girl to the floor. They are |aughing and drunk.

MR DEATH
Whoa! Death takes a tunbl el

G RL
(gi ggl e sound)

Maggi e di ssolves into the crowd nmaki ng one | ast eye contact
wi t h Mor gan.

MR DEATH
M. Harvey! Are we having a good
time? W certainly are.

M Death helps the girl up. Mrgan rises |ooking around for
Maggi e.

MORGAN
That girl, where did she go?

MR DEATH
Need a girl? 1’d like to
i ntroduce you to M ss
(1 ooks at nanme badge)
Dead.

3 RL
Char ned.

MORGAN
No, the girl 1 was talking to.
Did you see where she went?

He eyes the crowd and spots her nelting into a throng of people.

MORGAN
Her !

VMR DEATH
Her ?

MORGAN

You know her ?

MR DEATH
Vel |, yeah. Everybody knows her.
She’s ny boss’s wife. You m ght
want to be a little careful there.
It could get..



MORGAN
Her husband works at the TV station?

MR DEATH
Her husband owns the TV station.
And the radio station. And the

paper and hell, nobst of downtown.
MORGAN

No shit?
MR DEATH

No Shit.

The girl acconpanying M. death is grow ng inpatient.

MORGAN
Have you, uh, seen himlately?

MR DEATH
Seen him hnphh. |1’ve never seen
him No one sees him He’s our
own little Howard Hughes. | think
he bought the paper just so his
pi cture woul d never be in it. You
gonna nove in on the old nman?
Make your nove on his sweet
little | ady?

MORGAN
Shut up.

PETER
You can’t talk that way to death.

The girl kisses M. Death on the cheek.

MORGAN
| stare death in the face.

And he does.

MR DEATH
(turning to girl)
How about the kiss of death?

She ki sses hi m agai n, passionately.
MR DEATH

(to Morgan)
Gotta go.
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Peter and Morgan turn and go back to mingling and bei ng good
hosts. Cccasionally, Mrgan' s eyes search the crowd for his

nmystery girl.
CUT TO

I NT. FAIRLI GHT GALLERY SOFA AREA NI GHT

A di scussi on has broken out between Mdrgan, the Anchornman
and DI CK CHRI STIAN. He is an older, Eastern Intellectua
wanna be hipster conplete with turtl eneck, | ove beads and
jacket. He has long hair but it is styled to be casual.
Refer to Dick Cavett videos fromthat era. A few other

hi ppies fill out the scene.

DI CK
.. but you nmust admit that al
this violence in nusic nust
i nfluence the youth culture. Just
| ook at all the protests, rioting.

MORGAN
| think the protesting m ght have
alittle nore to do with the
vi ol ence in Vietnamthan sone
song Neil Young happens to be
si ngi ng.

DI CK
| understand your passion. |'m
not tal ki ng about censorship.

Morgan starts to interrupt but is beaten.

ANCHORMAN
It’s just that there has to be
sone sort of limt, control

A wasted hippie chick is hypnotized by the Anchorman’s
perfect hair.

ANCHORMAN
Just for the decency of..

She reaches out and touches his hair.

MORGAN
Look, the two biggest novies this
year are Bonnie and Cyde and Dr.
Doolittle. Does that nean that |
have to go out and rob banks
while talking to ny dog?



ANCHORNVAN
Lanma.

DI CK
Don't be childi..

MORGAN
| just don’t think that that’s
t he probl em

DI CK
So what is? What are you arguing
with this show? It seens that you
want to have it both ways. The
allure of violence wthout the
responsibility.

MORGAN
You're right. | do want it both
ways. | want a conversation, a

forum What we’'re doing right now
| think that sonething IS
happeni ng. There has to be an
effect of all this violence on
people... from being subjected to
nore and nore inmages of viol ence.
| just don’t think there’'s a
sinpl e answer to what that is.

DI CK
Maybe you just don’t see the
answer because it isn’t what you
want to see.

MORGAN
That’ s possible, that’s possible.
| just can’t believe that we are
fighting a war because your
generation watched too nany
vi ol ent Bugs Bunny cartoons and
Three Stooges fil ns.

DI CK
(1 aughs)
Oh, no. You're not going to
corner nme into defending the
t hree stooges.

DI SSOLVE TO

19.
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EXT. FAI RLI GHT GALLERY NI GHT

A smal|l crowd, including Morgan, is |leaving. They are a
little tipsy. There are a few abandoned protest signs on the
sidewal k and curb; "Harvey is a sadistic pervert", "Satanic",
"This art is trash".

FRI END#1
You sure?
MORGAN
Absol utely, 1’ m beat.
FRI END#2
You gotta cone.
FRI END#1
It’s your party!
MORGAN
No, no, no. No nore. No nore. |’'m

headi n’” hone.
Morgan wal ks off in one direction, his friends in the other.

H S FRI ENDS
(Chanting as they di sappear)
Morgan is a party pooper, Morgan
is a party pooper.
(it evolves into)
Morgan is boring, Mrgan is boring.

CUT TO
EXT. BUI LDI NG NI GHT
Morgan is wal king up to the steps leading to his |oft.

MAGGE E( OS)
So, what tinmne is it now?

Morgan smles and turns to see Maggi e.

MORGAN
2:59

MAGA E
How can you tell? You didn't even
| ook at your watch.

MORGAN
lt’s 2:59. Believe ne.
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MAGA E
Looks like I"'mjust in tine.

She slips off her heels and wal ks up to Morgan. They ki ss.
CUT TO
| NT. ELEVATOR

O d style industrial elevator. Mrgan and Maggi e do sone ol d
style industrial making out as it rises to the loft.

CUT TO
I NT. LOFT NI GHT

They burst through the door making out. By now they are sem
undressed. Andy runs up.

ANDY
Grrufff!

MAGA E
H doggy.

ANDY

Gowf, growf!
The barking isn’t slow ng down the carnal action.

MORGAN
Andy! Be good. What’s got into
you. Be nice to the | ady.

Maggi e | ooks at Andy.

MAGA E
You be nice to the | ady.

Maggi e | ooks at Mborgan.

MAGA E
You be nice to the | ady.

Andy does not |ike Maggi e.

MORGAN
Qut !

Andy hesitantly exits through the doggi e door. Maggi e and
Morgan tunbl e around the | oft making out, getting nore
uncl ot hed. She knocks over sone paint.
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MAGA E
Whoopsi e. Hmmm

She scoops a finger through the paint and nakes a red heart
shape across Mdirgan’s chest.

MORGAN
You shouldn’t do that.

MAGA E
| shouldn't?

She continues to paint an arrow through the heart.

MORGAN
No, you shouldn’t.

He picks up a different paint container.

MORGAN
That’ s oil based. You should
al ways use water based paints
when painting the naked body.

He begi ns painting her face. They start ki ssing again,
pai nting each other the whole while. He maneuvers her to a
| arge bare canvas | aying on the fl oor.

MORGAN
Li e down.

Maggi e eyes the canvas and then |ies down, nude. Her body

al ready snudges paint onto the canvas. Mrgan gathers nore
pai nts and begins painting the canvas while she [ays upon it.
He noves her around the canvas like a paint brush. Finally,
she pulls himdown to join her.

CUT TO
I NT. LOFT MORGAN S BED AREA NI GHT

Mor gan wakes up in his bed to see Maggi e across the room

| ooki ng at one of his paintings. She is wearing a red paint
stai ned sheet. There is a snudgy trail of paint on the floor
| eading up to the bed. She notices him

MAGA E
You sign your paintings Mrgue?

W see a close up of his signature on the painting.

MORGAN
Just a ni cknane. Morgan



23.

MAGA E
Ch, | get it.
MORGAN
Ki ds can be cruel.
MAGA E
No wonder you’'re so obsessed with
deat h.
MORGAN

| " m not obsessed w th deat h.
She turns around.

MAGA E
You’' re not?

MORGAN
No
(beat)
|’ m obsessed with you.

She crosses back over to himand they kiss.

MORGAN
What’ s your name?

MAGAE E
Uh uh.

She covers his nmouth and ki sses his chest, working downward.

MORGAN
You’ re ki ddi ng.

MAGA E
| could | eave. Do you want ne to
| eave?
She wor ks her way | ower.

MORGAN
Ughhh.

CUT TO
I NT. LOFT MORGAN S BED AREA MORNI NG

Morgan stirs and rolls over to kiss Maggie. Maggie has left.
It is Andy in bed with him Andy kisses Morgan.

CUT TO
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I NT. LOFT MORNI NG

Morgan is exiting the shower area, all clean and al nost
dressed. Peter enters loft. He is carrying his M. Death
costune in his arnms along with a huge stack of video tapes
for the Sony 2400. He is wearing shorts and a T-shirt..what
he had on under the costune the night before.

MORGAN
You' re up early.
PETER
Haven't been to bed yet. Least

not mny bed.
Peter | ooks at the canvas on the floor admringly.

PETER
Looks like you got a little
action, yourself.

Morgan has crossed to the nessy kitchen area and begins
| ooking for food. The kitchen is typical bachel or disaster.

MORGAN
That’ s not saying the half of it.

PETER
|’ m so proud.

Peter inspects the painted canvas cl osely.

PETER
Mmm Not hing |ike paint sex. Hwmm
nice tits.

He | ooks from anot her angl e.

PETER
She went with red. Nice. Do |
know her ?

Mor gan peers out from behind a cupboard.

MORGAN
[’11 never introduce you.

Morgan notices a particularly bad nmess of dried nexican food
on a plate. He eyes admringly for a second and then rushes
off to another area of the loft and picks up a 12"x18" frane
that is currently sitting on the floor around an overfl ow ng
trash can. Peter notices and quickly joins Mrgan as he
returns to the kitchen. Morgan carefully, artfully positions
the frame around the plate of dried up nexican food.
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Across the bottomof the frane is painted "THIS IS ART" on a

pl acard. They both admire the finished art piece.

PETER
Ni ce. So, you have a nystery wonman?

MORGAN

PETER
Wait! Not a nystery woman. THE
mystery wonan! ?

Morgan smi |l es.

PETER
You bugger. | didn’'t think you
had it in you.

MORGAN
Irresistible force.

PETER
| ndeed.

Looks at overturned | anps, etc.

PETER
Looks li ke things went well.

MORGAN
Perfect. Al nost.

PETER
Uh oh. Already trouble in
par adi se. Jeal ous husband?

MORGAN
| just. | just never even got her
name.

PETER
G oovy.

MORGAN

No, really, you can't renenber
her nanme? Thi nk.

PETER
| really don’t think I ever knew
it. Besides, | don't really store
nouns, man. You know that. |’'m

nore of a verb man. M nni e now, she..
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MORGAN
Call M nnie!

PETER
She woul d know. She keeps track
of all the office politics.

CUT TO
I NT. LOFT DAY

Peter is on the phone in the living roomarea. Andy is
i cking sonmething on Peter’s |leg. Mdirgan is straightening up
the ness fromlast night.

PETER
Hey, gotta question for you.

M NNI E( ON PHONE)
Yes, | will marry you

PETER
The owner guy, the mllionaire.

M NNI E( ON PHONE)
Ri chard Farl ow?

PETER
Ri ght! Farlow. Hey, Wat’'s his
wife' s nanme?

M NNI E( ON PHONE)
Hs wife? Peter, what have you done?

PETER
Ha. |’ minnocent.

CUT TO
I NT. TV PRODUCTI ON ROOM DAY
Mnnie is editing video and tal king on the phone.

M NNI E
You haven’t been i nnocent since
you were 15.

PETER( ON PHONE)
13. And anyway..she was just at
the party | ast night and Morgue
wanted to..

M NNI E
Mor gan?



PETER( ON PHONE)
Yeah, well ..

M NNI E
Way out of his | eague, Peter
darling. Tell Morgue that he
doesn’t stand a chance of her
even striking up a decent
conversation, |let alone..

I NT. LOFT DAY

Peter is | ook

Mor gan t akes

ing at the painting.

PETER
| wouldn’t be too sure.

t he phone.

MORGAN
Her nane. What is her nane?

M NNI E( ON PHONE)
Hey, Morgue. You sure? It’s
uhhh... man.. Mggi e. Yeah.

MORGAN
Maggi e?

M NNI E( ON PHONE)
Yeah. Let’s see... young,

CUT TO

beautiful, rich and unattai nabl e.
You sure Peter didn’t send you to..

MORGAN

No, no, no. Thanks Mnnie, |I.

I NT. TV PRODUCTI ON ROOM DAY

di sappeared off to last night?

I NT. LOFT DAY

M NNI E
Hey, did you see where Peter

Morgan | ooks at Peter’s nake shift cl othes.

CUT TO

CUT TO
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MORGAN
No, | just saw hi m doi ng nornal
Peter stuff. Lost track of him
t hough. Left early, | was kinda
tired.

Silence on the line. Peter is making funny faces at

MORGAN
You know, if you' d just say the
word, Pete would quit that whole
scene. He adores you.

Pet er nakes an ok sign with his hand.

M NNI E( ON PHONE)
Yeah, | could tell by the way he
di sappeared | ast night. Mybe if
he st opped doi ng the whol e Peter
thing I mght take hima little
nore seriously.

MORGAN
The whol e chi cken and egg dil enma.

M NNI E(ON PHONE)
Huh?

MORGAN
Hey, you seen your boss guy
| ately? M. Farl ow?

M NNI E( ON PHONE)
Farl ow? | never see him No one
does. He’'s the invisible nman.
Wel |, John does.

MORGAN
John?

Peter nmouths "our director".

M NNI E( ON PHONE)
Qur director. Staff neeeting,
things like..

MORGAN
Vel | thanks, anyway for the..

M NNI E( ON PHONE)
Tell Peter that | hate him
Leaving a good wonman at a wild party.

Mor gan
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MORGAN
He | oves you, too. M sses..

CUT TO
I NT. TV PRODUCTI ON ROOM DAY

M NNI E
Ch, can you put himon? W have
sone bits to edit for sund..

JOHN, the director wal ks past the production room w ndow.

M NNI E
Hey, there is one thing about
Far | ow.

CUT TO
| NT. LOFT DAY
Morgan starts to give the phone to Peter but stops.

MORGAN
Huh?

M NNI E( ON PHONE)
John said, when | saw John, this
norning to talk to himabout the
Sunday editing...

MORGAN
What about Farl ow?

M NNI E( ON PHONE)
He said M. Farlow didn’t show up
for sone financial neeting a day
or two ago. He always shows up
for the noney neetings. But, no
bi g deal, though. Like |I said,
I nvi si bl e man.

MORGAN
Invisible. Got it.

M NNI E( ON PHONE)
Vel |, peace, Morgue.

MORGAN
Lat er.

He hangs up the phone.

29.
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PETER
What did she say about ne?

MORGAN
Man, you two. She said she wants
to get married and needs help
pi cki ng out a dress.

PETER
Seriously, man.

MORGAN
She said you should stop fucking
every sl ow noving femal e and
maybe she woul d take you seriously.

PETER
(French accent)
Ahhh, but have | ever nentioned
that | am French?

MORGAN
Qui. Well, it’s official. There
is no food in this house. I'm

gonna wal k down to the docks and
get sonething to eat.

Morgan starts towards the door. Andy runs up excitedly.
CUT TGO
EXT. BU LDl NG DAY
Mor gan and Andy wal k of f.
CUT TGO
EXT. BAKERY DAY
Morgan gets a croissant froma wal k up wi ndow at the bakery.
CUT TGO
EXT. DOCK DAY
Morgan strolls the dock deep in thought. Boats, birds,
sunrise. He sees the poster for his art opening and renobves
it fromthe wall and tosses in the trash. He throws a piece
of food to Andy but a pelican steals it. Andy chases the

pelican and junps into the water attenpting to catch it.

CUT TO
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EXT. STREET DAY

Mor gan and Andy continue wal king only to find thenselves in
front of a police station. Mdirgan hesitates, then goes inside.

POLI CEMAN( CS)

(barely heard)
Hey! Dogs aren’t allowed in here!

CUT TO

I NT. POLI CE STATI ON DAY

A waiting roomwith activity visible through the w ndows.
Morgan and Andy sit patiently. DETECTIVE JACK finally enters.

DETECTI VE JACK
Hey, Dogs aren’t allowed in here.

MORGAN
He was arrested for illegally
entering a police station. |I'm
just waiting on his attorney to

make bail .

DETECTI VE JACK
Quess he's better than a | ot of
the scumthat | see.

The Detective pets Andy.

DETECTI VE JACK
So, | need to talk with you about
t he charges you nade.

MORGAN
It’s not a charge. | just got to
thinkin that | should tell soneone.

DETECTI VE JACK
And get a little publicity for
your art show.

MORGAN
Fuck it.

Morgan gets up

MORGAN
| was just tryin’ to do the right
thing. It was probably nothin’
anyway. The girl was just fucking
with ny head. | think she m ght
be a nut case.
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The Detective bl ocks Morgan’s way and directs himback to
the chair.

DETECTI VE JACK
I’ mjust sayin you should be
careful about spreading runors.

MORGAN
[’ m not spr..

DETECTI VE JACK
M. Farlow, he and his wife are
wel | respected ’round here.

MORGAN
Wel | connect ed.

DETECTI VE JACK
No, | mean respected. He’'s done a
|l ot for people in this town. He's
an alright guy.

Jack’ s partner, ROCER enters the room and whi spers to the
det ecti ve.

MORGAN
Vell, maybe M. Alright GQuy was
nmurdered by Ms. Alright.

Roger | eaves. The detective begins to | eave.

DETECTI VE JACK
Vell, | think we will have this
whol e ness settled pretty quickly.
Way don’t you and your dog j ust
settle back for a few m nutes.

The Detective | eaves. Mdrgan sits unconfortably for a second
bef ore he notices the detective through the window. He is
talking with Maggi e Farl ow. Though he can’t hear, he watches
t hem converse. The are friendly, |aughing, very casual,

al most intimate. Maggie gently touches the detective on the
arm They both turn and | ook at Mrgan, |aughing. The
detecti ve returns.

DETECTI VE JACK
Vell, looks like they aren’t
going to be pressing any charges.
You' re free to..

MORGAN
THEY? They aren’t pressing
charges? Are you fucking kidding nme?
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DETECTI VE JACK
Hey! 1'd just settle down, Kid.
Maggi e deci ded that..

MORGAN
Maggi e?

DETECTI VE JACK
Look!

The detective gets serious and Mdrgan knows it. Mbrgan
settles down a bit.

DETECTI VE JACK
The Farlows get a | ot of kooks.
If it were up to ne, 1'd... Well,
Ms. Farlow. .

MORGAN

(quietly)
Maggi e.

DETECTI VE JACK
.. has decided that she is going
to prove to you that her husband
is very much alive.

CUT TO
I NT. LOFT DAY

Peter is laying on sofa watching the TV (which is connected
to the Sony video machine). Andy and Morgan enter. Andy runs
directly to his food bow and begins eating. The "TH S IS
ART" franme sits on the floor around the food bow . Mbrgan
wal ks towards Peter.

MORGAN
Man, what a night.

PETER
Amazing, wasn’'t it? It was a
breast magnet.

Morgan is confused. Peter notions to the TV and Mrgan
notices that there is a naked woman on the screen.

PETER
It was anmazing. | think I’ve
di scovered the new drug.

MORGAN
Showi ng your breasts on TV?



PETER
The ol dest drug of all, man. The
quest for imortality, fane.

Morgan sits down on sofa and stares at the TV.

MORGAN
Br east s?

PETER
This is a revolution, man. The
networks are | osing control.
Anyone can make their own shows,
now. Show your friends. Save
forever |ike photographs.

MORGAN
Breasts? So, did people just
start taking their clothes off?

PETER
Don’t laugh, man. Al new
technol ogy is driven by sex. You
may have heard of the Guttenburg
Bi bl e but the big bucks that nmade
t hat whol e novabl e type thing
profitable cane fromlittle porno
books.

MORGAN
Now you’re nmaking it up

PETER
No shit, Mrgue. Thousands of
little books full of dirty
stories floatin through Europe
and , BANG everyone can suddenly
read.

MORGAN
But that’s just..

PETER
And the first photos were nudes...

Peter is on a roll, now.

MORGAN
| thought they were..

PETER
Roof t ops, yeah. Just to nmke sure
that the thing worked and then,
wham breasts everywhere.
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MORGAN
That’ s pretty pessimstic.

PETER
It’s humans, Morgue. Humans | ove
sex and vi ol ence. Myvies the sane
way. | bet video caneras. | bet
in five, ten years there will be
hundr eds, no, thousands of home
tapes floatin around.
Pr of essi onal tapes, too. you
wat ch. That’s where they’ || nake
t he noney. .

Waves at the Sony.

PETER
..to pay for all these toys.
They’ Il have stores.

MORGAN

And people will just sit in their
house and watch dirty novi es?

PETER
It’s the future. And Morgue, the
future starts tonight. We're
havin’ a party.

MORGAN
We're having a party?

PETER
A few of the guys are comn’ by
to watch a little novie.

Peter points to the TV. A grainy video shows Peter and a
young | ady getting nore and nore naked. The audio is bad.

MORGAN
You made a novie? Oh ny God, you
filmed sonme poor girl.

PETER
Poor girl? Mdrgan, | couldn’t
stop her.

The screen goes bl ack. Peter rushes up and begins putting in
t he next video reel.



PETER
| tell you, this is the best
nmoney |’ ve ever spent. You gotta
see what she did when I went hand
hel d.

Morgan gets up and begins to | eave.

MORGAN
The sound’ s shitty.
PETER
Yeah, | gotta work on that. |

have to get her real close to the
m ke to pick up everything. So,
you com ng toni ght?

MORGAN
Sounds tenpting but 1’ve got ny
own little party to go to. A few
upper crust socialites are having
an intimate dinner party tonight
and as near as | can figure, I'm
the entertai nment. Meet the
topi cal avant garde artist. Oh
yeah, and |’ ve been invited to
neet a dead man

PETER
Creepy, man. Just what the hel
are you tal king about?

CUT TO
I NT. MANSI ON ENTRY NI GHT

The Farl ow mansi on. The front door is open and Morgan wal ks
hesitantly into the entry vesti bul e.

MORGAN
Hel | o! Anyone hone?

He wal ks further into the entry hallway.

MORGAN
Hel | o!
(to hinself)
Where's Alfred the trusty butler?

MAGA E( OS)
Actually, his name is Patrick

Morgan is startled. Maggie enters froma side door.

36.
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MORGAN
Wl |, Patrick should be fired. |
don’t know nuch about the
mllionaire game but | think the
door’ s supposed to be shut and
the butler is supposed to nake ne
wait in the study.

Maggi e cl oses the entry door.

MAGA E
Oh, Shall we retire to the study?

She takes Modrgan by the arm and | eads hi mtowards anot her
si de door.

CUT TO
I NT. MANSI ON STUDY NI GHT

A very masculine room deep wood paneling, fireplace and
| eather furniture. There are many photos throughout the room
Maggi e and Morgan enter.

MAGA E
Actually, Patrick is in France
ri ght now preparing the house for
our annual visit.

Mor gan | ooks around the roomas they tal k, picking up awards
and phot os.

MORGAN
Don't tell ne your poor husband
can’t afford extra hel p? No
wonder you killed the cheap bastard.

MAGA E
Don’t be a bore, Morgan. It’s
just the two of us. Patrick is
plenty. | can open nmy own doors.
And we have a woman conme in to
clean a few tines a week.

MORGAN
Slummin’ it, eh. What do the
nei ghbors say?

MAGA E
Actual ly, they do talk.

Mor gan picks up a photo that is on the end table next to the
"master” chair. It is a photo of three |aughing nmen on a
| uxury boat.



The mddle man is the detective, holding a |arge fish.

MORGAN
I nteresting photo.

MAGA E
That’s a favorite. Typical boys
| ost weekend. What is it about
nmen, boats and beer?

MORGAN
Thi s your husband?

MAGA E
Yes, and Patrick, our assistant.
| believe that was taken | ast
year near the cape.

MORGAN
Ah, before you killed your
husband. .. happy tines.

Morgan | ooks at the other photos spread around the room

MORGAN
Looks |i ke your husband was quite
a sports freak.

He draws near Maggi e.

MAGA E
Yes, quite the.

MORGAN
So what’s going on here? No party,
no husband. What are you..

She | ooks past Mdirgan and snil es.

MAGA E
Ahhh, Morgan, 1'd like to
i ntroduce you to ny husband,
Ri chard Farl ow.

Rl CHARD FARLOW i s ol der, distinguished. He is dressed in
casual clothes and has a dish cloth over one shoul der.
R chard reaches out to shake hands.

Rl CHARD
Mor gan, my boy, so good to neet
you. Maggi e has been telling ne
such good thi ngs about you.

CUT TO
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[ NT. MANSI ON DI NI NG ROOM NI GHT

A formal dining area. The table is set for 10-12 peopl e but
there are only Morgan and Maggie sitting. Richard is acting
as cook/waiter, clunmsily dunping a large lunp of fish onto
Morgan’s plate froma |large platter

Rl CHARD
Pl ease excuse us, Maggie and |
don’t really adhere to strict
soci ety standards. And with
Patrick gone..

The fish lands on Morgan’s plate with a | oud "Plunk"..
t hrowi ng sauce onto Mbrgan

RI CHARD
Shit! Dam it!

He quickly slanms the platter onto the table and regains
conposur e.

Rl CHARD
You okay?

Maggi e has risen and approaches Morgan.

MORGAN
(1 aughi ng)
I’mfine, really. Guess that fish
had a little life left in him

after all.
MAGA E
Let me get you a towel or..
MORGAN
No, really, I'mfine.
They all sit down.
Rl CHARD

I’mso sorry, Morgan. It’s been
that kind of day. Fucking week!
Bl oody everything’ s gone wong.

MAGA E
That’ s why we cancel ed the ot her
guest s.

MORGAN
l’msorry, should | .. | didn't

know. Do you..
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Rl CHARD
Oh, no boy. Don’t get nme w ong.
It’s just been a bad few days...
the fish weren’t biting, boat
troubles. | stayed out a couple
days extra to try to catch a
little sonething decent for
tonight’s party. Al | caught was
a headache.

MAGA E
Maybe if you didn’'t drink so..

Rl CHARD
What’ s the fucking point of being
a boring brain dead business
robot if I can’t escape now and
then? Alittle r& never..

MAGA E
You could’'ve at |least |let nme know
you were..

Rl CHARD

(alittle too |oud)
And then what? You' d stop fucking
around and. .

MAGA E
| am not fucking ar..

Ri chard turns to Mrgan

Rl CHARD
| apol ogi ze. W’ re not bei ng good
host s.

Ri chard rises and opens a bottle of wine. As the conversation
conti nues, he pours glasses for everyone.

Rl CHARD
Maggi e has told nme all about your
speci al talents.

(beat)
Tell me all about your art.. uh,
process.
MORGAN
Vell, I primarily work in oils

but lately I have been
experinmenting a little in water
based. .

CUT TO



EXT. MANSI ON NI GHT

Morgan is slowy wal king off down the sidewal k in front
the Farlow s estate. He is a little in shock.

DETECTI VE JACK( OS)
So, is he dead?

The detective energes from behind a bush.

MORGAN
You scared the shit out of ne.

DETECTI VE JACK
| s he dead?

MORGAN
Were you wat chi ng nme?

DETECTI VE JACK
No, just hanging out waitin to
see what happened. That’s ny job.
You didn’t answer the question.

MORGAN
He's alive. He's crazy, but he’'s
alive.

DETECTI VE JACK
Crazy, huh? You shoul d watch what
you say about the Farl ows,
they’re well respec..

MORGAN
Yeah, yeah respected. CGot it. And
pals with the ol’ police departnent..

DETECTI VE JACK
|’ ve known Richard for a |ong
time. I'’mproud of that. He's an
al right guy in ny book.

MORGAN
What ever. In ny book they’'re both
fucking nuts. Drana.

DETECTI VE JACK
WIld party, huh?

MORGAN
Not exactly. No one el se was
there, just the three of us.
Ki nda creepy, really.

of
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MORGAN ( CONT’ D)
One of them s gonna kill the
ot her, just can’t deci de which.

The detective notions back toward the house.

DETECTI VE JACK
| bet they work it out. Seemto
be gettin’ al ong okay.

In an upstairs wi ndow, the shadow of a nman and worman Ki ss.
The lights go out.

DETECTI VE JACK
So, are you happy now? Gonna
| eave hi m al one?

MORGAN
Vell, no... Actually, we’ re going
yachti ng tonorrow.

DETECTI VE JACK
What ? You shitting ne? You nusta
gone over big tine.

MORGAN
He wants to talk to ne about
buyi ng sone art.

DETECTI VE JACK
That murder, bl oody stuff you
showi n” downtown? | take it back
he is crazy.

MORGAN
Thanks.

DETECTI VE JACK
No accountin’. CGuess celebrities
like to hang out with celebrities.
Enjoy it, kid. Once the protests
are over, you' |l go back to being
a nobody.

MORGAN
Yeah, guess so. Can | go hone now?

DETECTI VE JACK
Yeah.
(he begins to wal k off)
Keep your nose cl ean
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EXT. DOCK DAY

The private dock house of M. Farlow. Mrgan is clunsily
trying to board the boat.

MORGAN
Hel | o! Unh, anyone hone?

Ri chard sticks his head out frombelow. He is wearing a
white T-shirt and cut off jeans.

Rl CHARD
There you are! | thought maybe we
scared you off.

MORGAN

Perm ssion to cone on board.

Rl CHARD
That’s so funny. This ain’'t the
bl oody Queen Mary, get on kid.

Ri chard yanks hi m onboard.

CUT TGO
EXT. MARI NA DAY
They are | eaving the dock area.

Rl CHARD
| think we got it, now. You ready
to take her out?

MORGAN
Me?

Rl CHARD
Yeah, you. How am | going to tel
if we’'re going to do business if
| don’t see how you handl e a woman.

MORGAN
Excuse ne.

RI CHARD
The Elizabeth. One hell of a gal,
huh?

MORGAN

It’s a beautiful ship.

Rl CHARD
It’s a boat, boy.
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MORGAN
Well, it’s the biggest boat |’ve
ever been on.

Rl CHARD
Now, here..

Ri chard starts to show Morgan the controls.

Rl CHARD
It’s just like a Ford Mistang.
Turn it and it turns, give it gas
and it goes.

MORGAN
| thought you said it was |ike a
woman?

RI CHARD

Good poi nt. Maggi e never goes
where | tell her.. or she d be
burnin’ in hell by now.

Ri chard broadly waves to the old man in the far, far
di stance at the nmarina. The old man waves back.

Rl CHARD
Now just give her a little.. good,
good.. and creep on out a little.

CUT TO
EXT. BOAT LATE DAY

They are at sea. No |land or other vessel in sight. Mrgan
and Ri chard both | ounge, drinking. There are fishing poles
cast but no one is mnding them There is assorted fishing
tackle, a fewtowels and a |large knife | aying around on
bench seats near poles.

Rl CHARD
Anot her drink?

MORGAN
No t hanks, |’ m pacing nyself.

Ri chard gets hinsel f another drink.

MORGAN
[’msorry, man. | think this my
be a waste of our tine. | really

don’t think any of ny art would
wor k for your hotel.
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Rl CHARD
Don’t be so quick, son. You don’'t
know what . ..

MORGAN
You don’t even know what ny stuff
| ooks 1i ke!

Rl CHARD
Doesn’t matter in the least. This
I s business. If people are
tal ki ng about your stuff, it
m ght be sonething for the upper
fl oors. And besi des, Maggie’'s
made ne a small fortune with the
young boys that have foll owed her
hone through the years. She has
an eye for art.

MORGAN
| didn't foll ow her hone.

Rl CHARD
Yes, you did. You just don’'t
realize it yet.

MORGAN
She said she murdered you.

Rl CHARD
Ha... bet she wi shed she did.
We’'re getting a divorce, you know.

MORGAN
| didn't.
Rl CHARD
Hell, it would be in ny best

interest if she happened to die
soon, too. You wouldn’t happen to
be interest..

MORGAN
You guys deserve each ot her

Rl CHARD
Don’t worry, 1’mjust fucking
w th you.

Morgan is acting a little woozy.
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Rl CHARD
Hell, we’ll just get divorced,
she’ll make a small fortune and

you two can go back to fucking
each other instead of ne.

MORGAN
What ? What did you just say?

Morgan is very disoriented.

MORGAN
I’mnot feeling too well. |
woul dn’ t, uh.

Rl CHARD
You doin’ okay?
MORGAN
No, I'mnot. I, uh.... Man, did

you fuck with my drink?

Ri chard sm | es.

Rl CHARD
That woul d be the w ndowpane
ki cki ng in.

MORGAN

I knew it. Fucking acid.
Mor gan waves his hand slowy in front of his face.

MORGAN
What the hell are you..

Rl CHARD
Rel ax, kid, we’ re supposed to be
havi ng fun.

Morgan regains a little conposure but is still noticeably
fucked up.

MORGAN
Look, you’'re not gonna scare ne
with alittle acid trip. I'"'ma
product of the 60’ s renenber, age
of aquarius... all that shit.
| ve done.
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RI CHARD
| wasn’t trying to scare you
Really. Think of it as a party
favor. | was trying to be nice.
There’s not hing better than
floating out on the open water
with a good buzz on.

MORGAN
You don’t just slip acid without..
Rl CHARD
Call me a bad host, then.
(1 aughs)

Just what are the odds you
woul d’ ve said yes to a drug
offering froma recl usive,

uptight millionaire?
MORGAN
It doesn’t make sense.
Rl CHARD
An ol d establishment guy |ike ne?
MORGAN
Wl |, kinda.
Rl CHARD

Hi ppies didn’t invent drugs, boy.
Beat ni ks had drugs, flappers had

drugs. Hell, | bet even puritans
had drugs. |I’m a business nan and
hel |, trust ne, business nen have

drugs. Drugs are business, not art.

MORGAN

Are you going to kill nme?
Rl CHARD

Oh ny fucking

(beat)
relax kid. | thought you said you
could hold your drugs? W’re
gonna rel ax. .

Ri chard goes to one of the fishing poles and reels in the
line. It is mssing bait and he re-baits his line as he
gi ves his drunken rant.

Rl CHARD
.. have fun, 1’mgonna buy half a
dozen of your npbst expensive
pai ntings.
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Morgan relaxes a little.

Rl CHARD
Hel |, everyone will talk about
how hip I amto exhibit such
controversial art in ny |obbies.

Mor gan goes to the other fishing pole.

Rl CHARD
We’'re all gonna make noney and
fl oat al ong and have a nice
little boat tr..FUCK

Richard’ s hand is wapped in fishing |ine, blood is everywhere.

MORGAN
You’ re bl eedi ng!

Morgan grabs a towel and runs to hel p Richard.

Rl CHARD
I't’s nothing.

Ri chard waps the towel around his hand. Bl ood has gotten on
Morgan and the deck area. Richard madly throws the pole
over boar d.

Rl CHARD
| got it. Damm, Man.. nmaybe |I'ma
little too wasted.. | shoul d..

Ri chard stunbl es against the railing. He mght fall off.

MORGAN
Look out!

Mor gan hel ps himregain his standing.

Rl CHARD
I m okay, fuck.
(1 ooks at hand under towel)
This is just too fucking real.
|’ ve ruined your shirt.

MORGAN
Don’t worry ' bout a stupid shirt.
How s your hand?

Rl CHARD
Wrry, hell, I, | make too much
noney to worry, |I’Il buy you a
new shirt.

( MORE)
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RI CHARD ( CONT’ D)
(swoons a little)

I m okay. |’ m okay.
MORGAN
You okay?
Rl CHARD
Never m x your drugs, ok? 1’11
be.. whoa.

R chard stunbl es.

MORGAN
You should Iie down.
Rl CHARD
l’mo... | should probably lie

down a little.
Ri chard staggers to the steps bel ow.

Rl CHARD
Wanna drive a little? You shoul d
drive us back, it’s getting dark
You can do it. It’s like a
Mustang, drive it |like a, you
drive and 'l buy sone of your
sick fucking art, we’'ll all party..

R chard stunbl es downstairs.
MORGAN

"Il drive..rest..|l’l|l come check
on you in a few

CUT TGO

EXT. DOCK NI GHT

Al is quiet. The boat is docked. Mdrrgan | eaves the boat al one.
CUT TGO

| NT. LOFT DAY

Sonmeone i s knocking on the door. Mdrgan groggily wakes, goes
to the door and opens to greet the detective. Mrgan is
still wearing clothes fromthe night before.

CUT TO



I NT. LOFT SOFA AREA DAY

Jack and Morgan sit, talking. The detective pulls out a
little notepad and pen.

DETECTI VE JACK
And you haven’t seen him since?

MORGAN
No, | just said goodni ght and
left. He was still fucked up but

he was okay.

DETECTI VE JACK
Ms. Farlowis a little worried.

MORGAN
He's probably still on the boat.
He got pretty wasted | ast night.

DETECTI VE JACK
Yeah, the boat. W checked that.
We found signs of a small scuffle
but no M. Farlow. Oh yeah, and
bl ood, we found sone bl ood. \Was
there a fight?

The detective | ooks at the blood stains on Morgan’s shirt.

MORGAN
Ch no, no. W were fishing, a
hook. It got kinda messy. Like I
said, we were a little wasted.

DETECTI VE JACK
A hook. You sure there wasn't a
fight? Maybe about Maggi e? The
dock master didn’'t see Ri chard
come back

MORGAN
The dock mas? .. oh, that old nman?
He saw ne, ask himl..

DETECTI VE JACK
He saw you, he just didn't see
Ri chard.

MORGAN
W didn't have a fight. Listen, |
drove, steered, whatever you cal
it. And like | said, Richard was
passed out... downstairs.
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DETECTI VE JACK

And you just left himon the boat?

And now he’s gone.

MORGAN

Listen, | don’t know what you're ..

The detective flips to a page in his notepad.

DETECTI VE JACK

| went by and took a | ook at your

art show.

MORGAN
Real | y? How d you like it?

DETECTI VE JACK
| didn't. It was trash

MORGAN
Sorry. Different strokes.

DETECTI VE JACK

There was one painting, though,

I’d |ike to ask you about. ..

The detective glances at his notepad.

MORGAN
Yeah?

DETECTI VE JACK

It was a man floating face down

in water. It’s called "COde".

MORGAN

That was Billie Joe MAl ester.

The detective begins witing the name down

MORGAN
He junped of f the Tal ahat chee

The detective stops witing in his notepad.

MORGAN

You m ght want to investigate.

was very suspi ci ous.

DETECTI VE JACK
This is serious, M. Harvey.

i n his notepad.

Bri dge.



MORGAN
Look, If Richard s di sappeared,
maybe he... Ask Maggie. If

anyt hing’ s happened, it’s Mggi e,
she nmust’ve really..

DETECTI VE JACK
Killed hinf Li ke before?

MORGAN
Yes, kinda stupid, huh? It’s just..

DETECTI VE JACK
You said he was dead, and now he is.

MORGAN
Whoa, slow down. If anything
happened...| bet.. you gotta talk
to Maggie. Listen, you ve gotta
check. .

DETECTI VE JACK
Her alibi? Well, 1’d say she had
a pretty good one.. she was with
nme... at a charity banquet | ast

night. W we’re both speakers.

MORGAN
Huh? Maybe she slipped out, later..

DETECTI VE JACK
Ki nda hard. The banquet was in

New Yor K.
CUT TGO
EXT. BU LDl NG DAY
The detective returns to his car.
CUT TGO

| NT. PCLI CE CAR DAY
The detective is sitting in car talking wwth his partner,

DETECTI VE JACK
He seened pretty spooked, but |
don’ t know.

ROGER
Not hin® we can do 'til he fucks up
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DETECTI VE JACK

Yeah, | thinks we should check

out the nei ghborhood. You never

know. And maybe get a search warrant.

CUT TO

| NT. LOFT DAY
Morgan is peeking out his window to the street bel ow. He
wat ches as the two detectives exit their car and start
wal ki ng around the nei ghbor hood. Mrgan heads for the door.
EXT. BUI LDI NG DAY

Morgan slips out the front door, glancing to be sure he
hasn’t been seen by the detective.

CUT TO
EXT. G TY STREET DAY

Mor gan wal ks, thinking. He goes to a pay phone and nakes a
call. When there isn’'t an answer, he hangs up and | eaves.

CUT TO
I NT. TV STUDI O SECOND SET DAY

Peter is wapping cables. The nmain set is being prepped in
t he background. TWDO TECHS wal k past.

TECH 1
Hey Walter Chronkitel!

TECH 2
Ha!

PETER

What’ s so funny?

TECH 2
What a newsman!

TECH 1
Nose for news, that Peter.

PETER
What the fuck is going on?

TECH 1
You couldn’t spot a story if you
were roommates with it!
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TECH 2
| di ot .

PETER
What are you.
Anchorman Gene rushes onto the main set in the background.
He is wearing jeans and a dress shirt with the tail hangi ng
out. He is putting on a tie. He sits down.

CUT TO
I NT. TV STUDI O MAI N SET DAY

People are frantically applying nmake up to the anchor man.
Li ghts are raised. Production staff have taken their places.

DI RECTOR
We're going live in four, three..

The director hand signals "two" and "one" and takes a seat
behi nd the canera operator.

ANCHORMAN
W interrupt this programto
bring you breaking news. A
warrant has just been issued for
radical artist Morgan Harvey. He
is wanted for questioning in the
nysterious di sappear ance of
m | lionaire philanthropist,
Ri chard Farl ow.

CUT TO
I NT. TV STUDI O SECOND SET DAY

Peter runs to a phone. The main set is visible in the
background. He dials. W hear the RING NG on the other end.

CUT TO
| NT. LOFT DAY
Det ectives are searching the loft. The phone is ringing.

ANCHORMAN( VO)
We have been informed by sources
that a knife and bl oody towel s
have been recovered froma
dunpster behind M. Harvey' s art
studio. M.

( MORE)



ANCHORMAN( VO, CONT’ D)
Farl ow has been m ssing since a
boat trip he undertook with M.
Harvey yesterday. Qur sources say
that drugs may have been invol ved.

The detective answers the phone.

DETECTI VE JACK

Hel | 0?
CUT TGO
I NT. TV STUDI O SECOND SET DAY
Pet er hangs up the phone.
CUT TGO

I NT. LOFT DAY

The police continue their search for clues. An investigator
wal ks up to the detective.

DETECTI VE JACK
What’s the word on the sheets?

| NVESTI GATOR
As near as we can tell, it’s paint.

DETECTI VE JACK
Pai nt ?

| NVESTI GATOR
Yes, sir. Red paint. Water based.

A police officer turns to the two nen.

POLI CE OFFI CER
| found somet hing here.

The detective and the investigator walk over to join the
police officer. There is a crowd of officers blocking the
way. Jack and the investigator make their way through the
officers to see a TV. They stare at the TV set.

POLI CE OFFI CER
It appears to be spliced together
to just keep repeating.

The set shows a woman taking off her bra, suddenly back on
and repeating over and over. Around the screen is the "TH S
IS ART" franme.
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DETECTI VE JACK
You i di ot .

POLI CE OFFI CER
It could be a sex cult, sir.

The two nen wal k off | eaving the police officer.

DETECTI VE JACK
Let’s get back to work here!

The crowd breaks up slowy.
POLI CE OFFI CER
(barely audi bl e)
A sacrifice.. for sone satanic
ritual.
CUT TO
EXT. STREET N GHT
Mor gan stands in shadows watching police outside his |oft
entry. Through the wi ndows, he can see police officers
taking the place apart. He turns and | eaves.
CUT TO
EXT. STREET N GHT
Morgan is rushing down a deserted street. He passes an
el ectronics store and pauses to watch sone tv's set up in
the display window. The news story is flashing his picture
and a poster fromthe Murdering America exhibit. He turns
and | ooks in both directions and rushes off.
CUT TO
EXT. STREET N GHT

A busy sidewal k filled with a festive crowd. Mrgan goes
into a phone booth and dials.

CUT TO
| NT. MANSI ON STUDY NI GHT
Maggi e | ooks at the phone as it rings. She does not answer.

CUT TO
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EXT. STREET NI GHT

A mn is waiting to use the phone when Mrgan finishes.

Mor gan hangs up the phone and begins to | eave the booth. As
he al nost exits, he notices a horse nounted policenman near
t he phone booth directing revelers. Mrgan quickly turns,

pi cks up the phone and pretends to talk. The WAI TING MAN i s
not happy. As soon as the policeman passes, Mrgan exits.

MORGAN
Sorry, man.

WAI TI NG MAN
Asshol e.

CUT TO
| NT. MANSI ON ENTRY NI GHT
There is rapid knocking on the door. Maggi e wal ks to door
and opens it to see Morgan. She reels backward and
i medi ately turns and runs. Mirgan rushes in after her.

MAGA E
Go away! What are you doi ng here?

MORGAN
What do you nean? Have you seen
the TV? They say | nurdered your
husband.

MAGA E
You did nmurder ny husband.

Maggi e runs to the study.

MORGAN
Vit! | didn't..

He foll ows her.
CUT TO
| NT. MANSI ON STUDY NI GHT

Maggi e runs to a desk and pulls out a gun. Mdrgan enters the
room

MORGAN
VWait! Maggie.. listen.

Maggi e ai ns the gun at Morgan.
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MAGA E
Don’t nove.

MORGAN
Don’t, Maggie. Put down the gun.
W have to talk.

MAGA E
It’s too late for tal k. Bye Mrgan.

She fires the gun. Mdrgan, hit, falls linp to the ground.
The detective runs into the room

DETECTI VE JACK
Ch ny Cod.

He kneel s besi de Morgan’s body. Roger enters the room

DETECTI VE JACK
Call for an anbul ance.

Roger exits. The detective quickly checks Mrgan’s pul se and
then tries to revive Mdirgan. He stops.

DETECTI VE JACK
(to Maggi e)
| think he’s dead. You okay?

Maggi e i s standing notionless, still holding the gun. She
breaks into tears. Jack rises and cones to her side. Maggie
breaks down in his arnms. Jack takes the gun from her hands,
lays it on the desk and consol es the crying Maggi e.

CUT TO
EXT. MANSI ON NI GHT
Commoti on outside the mansi on. An anbul ance pulls away. The
detective is talking with Maggie while other officers rush
around taking pictures, collecting evidence, etc.

DETECTI VE JACK
It’s okay, Maggie.

MAGA E
| just can’t believe.. he cane at
me so..| thought he was going to
kill me, too. | just didn't know

what to do.

DETECTI VE JACK
It’s okay, it’s okay.



MAGA E
And then you cane running in. How?
How did you get here so quickly?

DETECTI VE JACK
It was an accident, Mggie. W
had just cone to tell you. My Cod,
| never told you. Richard.
Ri chard’ s body has been found.

Maggi e breaks into tears.

MAGA E
Ri char d?

DETECTI VE JACK
We had just come by. You, you
need to come down to the docks to
identify the body.

MAGA E
Ch ny God. | can't...

DETECTI VE JACK
| know this is hard. A fishing
boat found the body. They shoul d
be in by 6:00. W need..

MAGA E
Ri chard. A boat.

DETECTI VE JACK
The body is in bad shape but,
Maggie, it’s him There are knife
wounds all over...

Maggi e breaks into tears again.

CUT TO
EXT. DOCK SUNRI SE

The detective and Maggi e wal k al ong the dock. In the
background police and sailors can be seen | oading a body
i nto an anbul ance.

DETECTI VE JACK
Thanks, Maggie. | know this is hard.

MAGA E
It’s okay, Jack. Sonehow it’s
better seeing the body. Know ng.
(1 ooks around)
Maybe it’s just the daylight.
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DETECTI VE JACK
| know this is hard to hear, but
things will get better. You have
friends.

He puts his arm around Maggie to consol e her.

MAGGE E
Thanks, Jack. But | think, |
think I need to get away. This is
all too nuch

DETECTI VE JACK
Cet away?

MAGA E
After the funeral... | think I'm
going to head over to France. W
were planning to go.. and he had
busi ness there. | guess | have
busi ness there, now.

DETECTI VE JACK
France?

MAGA E
| have to, Jack. | just can't
take it anynore here. Things have
gotten so violent. You see it on
the news every night. And the
press.. they' re going to have a
field day with this.

DETECTI VE JACK

But Maggi e. .

MAGA E
You’ ve been so good through al
this, Jack. | don’t know if I
will ever be able to thank you
enough.

DETECTI VE JACK
Maggi e.

MAGA E
| know | shouldn’t say this, but
|’mglad Harvey is dead. | don’t
know if | could have nmde it
through a trial... just sit there
and watch Morgan Harvey on the stand.

Jack stops and turns to Maggie.
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DETECTI VE JACK
But Maggi e, Morgan isn’t dead.

Maggi e is visibly shaken for a nere second but conposes
hersel f. The detective noti ces.

MAGA E
He isn't dead? But | shot him
You said he was dead. There was
bl ood ever ywhere.

DETECTI VE JACK
| was wong. | just talked with
downt own. They said he was gone
but.. he had | ost his pul se but
t hey brought hi m back.

Maggi e breaks into tears and hugs the detective.

DETECTI VE JACK
They don’t know if he’ll nake it
but. ..

MAGA E
| can't stand this! | can’t stand
it. 1’ve just got to get away...
t hi nk... R chard.

DETECTI VE JACK
There, there. I1t’|Il be okay.

Maggi e pulls away and stares at the detective.

MAGA E
|’ve got to go, Jack

DETECTI VE JACK
It’1l be okay. You go on. It wll
do you good. Take care of that
busi ness in France. Even if he
makes it, it will be nonths
before the trial. W can get al
we need fromyou before you go.

Maggi e hugs Jack. They have wal ked up near a parked police
car. A police officer is standing next to the driver’s door.

DETECTI VE JACK
The officer here will take you
back to your house. | have a few
nore things here.

She wal ks away toward the car
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MAGA E
Thanks so nuch, Jack. For
everything. | don’t know what I'd
have done wi t hout you.

DETECTI VE JACK
You get sone sl eep

The detective watches as she wal ks to the car and gets in.
He is still watching as the car pulls away.

CUT TO

| NT. PCLI CE STATI ON DAY
Jack is sitting at his desk. His partner is at a file cabinet.

DETECTI VE JACK
Have we | ooked at everything?

ROGER
Jack, what’s up? This is over.
W’ ve | ooked at everything that
there is to |l ook at. W’ ve done
everything right. W’ re good
detectives. Man, | wi sh they al
were this easy.

DETECTI VE JACK
It just doesn’t feel right. The
bl ood?

The partner goes through the case file in the cabinet.

ROGER
It was M. Farlow s bl ood on the
boat, on Myrgan’s shirt and on
t he knife.

DETECTI VE JACK
Fi ngerprints?

ROGER
Al'l over the boat, the steering
wheel .

Roger renoves the file fromthe cabinet.

ROGER
Jack, this is a solved case. M.
Harvey is getting better every
day. Any day, we’'re going to have
to testify on this.



DETECTI VE JACK
So let’s nmake sure, Roger. The
Mari na guy?

ROGER
He saw them both go out and only
Mor gan cone back

DETECTI VE JACK
O course he's blind as a bat.

ROGER
But Morgan admitted it, too.

DETECTI VE JACK
The bl ood on the boat...

PARTNER
The bl ood? Christ, Jack.

DETECTI VE JACK
There wasn’t anything funny?

PARTNER
No, no .. nothing. Just M.
Farl ow s bl ood and t he usual
resi dues.

DETECTI VE JACK
Resi dues?

Roger reads fromthe file.

ROGER
You know, the comon stuff that
al ways shows up collecting bl ood
at a crine scene... dust fromthe
floor, chlorine...

DETECTI VE JACK
From t he deck.. cleani ng conpound.

ROGER
and nonoxynol - 9.

DETECTI VE JACK
Nonoxynol ?

FADE TO
| NT. HOSPI TAL ROOM NI GHT
Total BLACK at first.
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DETECTI VE JACK( VO
Mor gan

Then FADE IN to see the detective' s face | oom ng over
as he wakes.

DETECTI VE JACK
Wl conme back to the living.

MORGAN
Hwh?

DETECTI VE JACK
| have one question for you.

MORGAN
Huh?

DETECTI VE JACK
Qut on that boat, did you have
sex with R chard Farl ow?

Morgan jerks up in bed.

MORGAN
VWhat ? No! Shit nman, what am |
accused of now?

The detective | ooks at himearnestly.

DETECTI VE JACK
This isn’t a joke, Mrgan. Look
at ne. Tell ne truthfully and
[’11 believe you. Did you have
sex with Richard Farl ow?

Morgan sits up straight in bed.

MORGAN
No.
(beat)
| didn't.

The detective contenpl at es.

DETECTI VE JACK
Well, then.. as soon as you are
able... | need you to take a
short trip with ne that just
m ght prove your innocence.

Morgan starts to get out of bed..
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MORGAN
Let’s go now

... but swoons.

DETECTI VE JACK
Whoa, settle down. We don’'t have
to do this right now

Morgan again gets out of bed, this tine with determ nation.

MORGAN
Yes we do.

CUT TO
I NT. MANSI ON ENTRY NI GHT

A police officer lets Morgan and the detective enter past
the police line in the doorway. The house is dark. The
detective |l eads Morgan to the study entrance guiding with a
flashlight.

CUT TO
I NT. MANSI ON STUDY NI GHT
A flashlight cuts through the room finally resting on a
photo next to the "master” chair. It is the photo with
detective Jack holding the big fish. The detective picks it
up, eyes it for a second and hands to Mborgan.

DETECTI VE JACK
You recogni ze this?

MORGAN
Sure, It’s you fromthe fishing
trip with Farlow. | saw it when |
canme here the other night... for

dinner. When | first net..

DETECTI VE JACK
Ri chard Farl ow.

MORGAN
Yes.

DETECTI VE JACK
Can you point himout?

Morgan is confused. Morgan points to Richard in the photo.

MORGAN
Sure. Wat'’s..
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The lights go on. The roomis exactly like it was when
Morgan first sawit.. only, every picture in the roomis of
a different man... the third nman in the photo; Patrick, the
assi stant.

DETECTI VE JACK
Thanks, Roger.

Roger is standing by the light swtch.

MORGAN
| don’t understand. Why are there
all.. why are the pictures of

Patrick?

DETECTI VE JACK
The pictures aren’t of Patrick.
Morgan Harvey, 1'd like to
i ntroduce you to the Honorabl e
Richard Farlow, mllionaire
phi | ant hr opi st, good, good friend
and unfortunate victimof rmnurder.

MORGAN
Ri char d?

CUT TO
EXT. BOAT NI GHT

At sea. Maggie and Patrick are struggling with Richard.
Maggi e stabs Richard to death.

DETECTI VE JACK( VO
They had the nurder all planned.
They just needed an alibi, a fall

guy.

They dunp the body over the edge of the boat. The body
slowy drifts away into the darkness.

DETECTI VE JACK( VO
They knew t he sea water woul d
make accurately dating the nurder
i npossi bl e. Maggie told you the
truth at that party, she had just
mur dered her husband. You didn’'t
neet her by chance, she had you
pi cked out as soon as the
controversy over your opening
started maki ng news. No one
knows what Richard | ooks |ike, so
it was easy to pass off Patrick
as her dear husband.
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MORGAN( VO
Patrick was..

CUT TO
I NT. MANSI ON STUDY DAY

Patrick and Maggi e are taking down Richard s picture and
replacing with simlar photos of Patrick. Maggie picks up
the picture of the three nmen fishing, eyes it for a second
and returns it to the end table.

DETECTI VE JACK( VO
A few photos here, a few there
and you were convinced. Just
change ' em back after you | eave.
Everyone invol ved agreed that
Patrick was out of the country...
you even said it.

CUT TO
I NT. MANSI ON STUDY NI GHT

MORGAN
But the blood? Wuldn't it have
been Patrick’s bl ood on the boat?
Wien he cut hinself on the hook?

DETECTI VE JACK
Patrick never cut hinself, Mrgan

CUT TO
EXT. BOAT NI GHT

Patrick is holding a condomup to a wound on Richard’s dead
body. It isn't going well and Maggi e and Ri chard noi sel essly
argue over howto do it.

DETECTI VE JACK( VO
When they killed him they saved
j ust enough bl ood to nmake a ness
| ater.

MORGAN( VO
Saved bl ood?

DETECTI VE JACK( VO
In a condom

CUT TO
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I NT. MANSI ON STUDY NI GHT

ROGER
Nonoxynol - 9

MORGAN
Huh?

DETECTI VE JACK
Nonoxynol -9. It’s used in condons.
Sperm cide. We didn’t think
anyt hing about it at first
because it’s always there at
Crime scenes.

CUT TO
EXT. BOAT NI GHT

Patrick is holding the full condomin his hands. Wen Morgan
is distracted with his own fishing pole, he punctures the
condomwith the fish hook, releasing the blood. As he
screans, he drops the enpty condom over board.

ROCGER( VO)
99% of the tine.

DETECTI VE JACK( VO
Because 99% of nurders are
bet ween | overs.

MORGAN( VO)
But we. .

DETECTI VE JACK( VO
But you and Richard weren’t
| overs. It got us to thinking.
Looki ng at the other evidence.

CUT TO
I NT. MANSI ON STUDY NI GHT

ROGER
Fi ngerprints on the boat.

DETECTI VE JACK
Your fingerprints were there as
expected. Richard s fingerprints
were there too, but that’ was
expected; He nornmally helns the boat.

CUT TO



EXT. BOAT NI GHT

An enpty steering wheel at the helm

DETECTI VE JACK( VO
But Richard’ s finger prints
(beat)
Not one. W were so busy | ooking
for what was there that we m ssed
what wasn’t.

CUT TO

I NT. MANSI ON STUDY NI GHT

MORGAN
And | was the boy who cried wolf.

DETECTI VE JACK
And | was the perfect alibi. |I’ve
known Maggie for years.. | just
couldn’t see..

CUT TO

EXT. MANSI ON NI GHT

Mor gan

Roger

and Jack wal k back to the car.

MORGAN
So do we go get them now?

DETECTI VE JACK
I"’mafraid it isn't that easy.

MORGAN
What ?

DETECTI VE JACK
| think we have enough evi dence
to get rid of the charges agai nst
you. .

MORGAN
Man, this has got to be enough to
get her arrested. Just because
she’s rich doesn’'t..

DETECTI VE JACK
That’s not it, Mdirgan. She’'s |eft
the country. She’s in France.

MORGAN
France?

69.



70.

DETECTI VE JACK
They have strong extradition
rul es. Everything we have is
circunstantial. I'’mafraid that
it wouldn’t be enough.. we really
don’t have anyt hing. .

MORGAN
What! So she just gets away with
mur der ?

DETECTI VE JACK
|"’mafraid there’s not nmuch we
can do.

FADE TO:
I NT. HOTEL PARTY NI GHT

A wld socialite party in a Paris hotel. The camera nakes
its way through the festivities to finally reveal Maggie
sitting in a corner at a sofa. She is tal king, |aughing and
flirting with a FRENCHVAN who sits facing her. W cannot see
his face.

MAGA E
(in French)
Ch but i can’'t do this.
(in english, |aughing)
Stop, stop! | can’'t do it.

FRENCHVAN
(in French)
Do what? | do not..
MAGG E
Speak english! I amtoo drunk.
She touches his arm
MAGG E
| just can’t keep it up, |I'’msorry.
FRENCHVAN
(in broken english)
Then I will. English. W wll
wor k on together. Yes?
MAGGE E
Yes.
FRENCHVAN

Anerica, you were speaking.. the
vi ol ence?



MAGA E
OCh, it’s not just the pre
t he whole culture there.
Anerica, there is violenc
ever ywhere.

FRENCHVAN
Yes, we see on TV.

MAGG E
Yes, yes.

ss, it's
In
e

Maggi e pauses and apprai ses the Frenchman.

Maggi e gi ves
canera cones
It is Peter.

MAGA E
Wul d you like to know a

FRENCHVAN
Secret? But, of course. |

secret?

| ove

secrets. You nust tell ne.

MAGGE E

| even killed a man in Aneri ca.

FRENCHVAN
| do not understand. The

MAGA E
| killed a nan.

FRENCHVAN
You? But you nmake a j oke?

hima | ook telling himho
around to finally reveal

PETER
No?
(pause)
Ah, but you nust tell ne.
(his voice gets tinn
and di stant soundi ng

MAGA E
(tinny, faint and
i naudi bl e sound as s
nmuh naaaa duuuuhhh

engl i sh.

w serious she is. The
the Frenchman’s face.

y
)

he tal ks)

CUT TO
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I NT. HOTEL STORAGE ROOM NI GHT

The exact sane inmage of |ast scene but nowit is 60" s
Vi nt age vi deo.

PETER
(perfectly clear but
ti nny soundi ng)
Come cl oser, The party is so |oud.
| nmust hear every word of your
del i ci ous story.

Maggi e noves nuch closer to Peter. Peter puts his hand on
Maggi e’ s thigh and | eans in.

MAGA E
(tinny but now
perfectly audible)
You are such a pretty, pretty boy.

The canera noves back to reveal that we have been watching a
video nonitor. The "THIS IS ART" frame is duct taped around
the nonitor screen. W are in a storage room next door to
the party. Mnnie is hunkered over a coffee tabl e adjusting
knobs on an audi o m xer and watching the video. Mdirgan is
slouching in a chair next to her with his feet propped up
near the Sony DV 2400 on the coffee table, also watching the
screen. Morgan is tossing a ball up in the air.

M NNI E
Wat ch those hands, Peter! This is
busi ness here.

DI SSOLVE TO

Video static at first then old video footage of the 1968
A ynpi c ski junps. Superinposed over the scene is;

SUPERI MPOSED
When i ntroduced in 1967, the Sony
DV2400 revol utioni zed the nedi a
world. It was used to provide the
first sports instant replay
during the 1968 Wnter d ynpics.

The footage changes to the student riots outside the 1968
Denocrati c Conventi on.

SUPERI MPOSED
During the 1968 Denocratic
Convention, the Dv2400 provided
the first "on the floor" coverage
of a presidential convention.



The footage changes to a nontage of nobdern news video
i ncl udi ng Rodney King, Col unbine, Beheadings in Iraq, O J.
Si mpson trying on a glove, etc.

SUPERI MPOSED
The incidence of violence in
Anerica has dropped steadily from
the 60°s to the present day. W
are, statistically, safer than we
have ever been. \Wen surveyed,
however, Americans fear violence
at the highest |evels ever
recorded. The mracle of instant
wor | dwi de news coverage has nade
all violence |ocal.

Fade to video static.

FADE QUT.



